RTF 314

Busby Berkeley

Relational editing: subject, movement, color

Proscenium camera

Cinematic camera


Camera enters performance space


Moving camera becomes part of choreography


Overhead shots



Taking camera beyond



Front row center position

Eroticism


Suggestive images and lyrics and choreography

Music and dance integral to story


Often developed story



Songs and dance – romance and courtship

Astaire-Roger’s

Proscenium and moving camera

Long shots to capture entirety of dancers’ routines

Long takes to maintain performance flow to capture talent

John Ford

The unresolved dialectic

Key, thematic tension between outsider who identifies with minorities and insiders who are patriotic defenders of mainstream

Results in dualistic view of American history of Triumph and Tragedy

Recurring situational motifs


Song and dance


Parades, military march – communal pride

What happens to camp dance in The Grapes of Wrath

Dialectical compositional motifs

Light vs. Dark

Darkness = badness, sadness, trouble

Foreground vs. Background – emphasizing distance from us (Long shot = sad shot)

Stagecoach 

Foreground vs. Background – emphasizes loss, separation

Notes: mise en scene reinforces narrative

Framing with doorways and windows

Frames within a frame


Focuses attention


Adds depth


Entering/leaving


Greeting/farewell


Beginning/ending

Important transitions

Life=togetherness and separation

The Searchers    Ending shot in doorway with door closing

Key recurring themes


The sense of loss

Most Hollywood Films

Equilibrium ( Disturbance ( Return to equilibrium    Happy Ending

John Ford recognizes that equilibrium is never completely restored. No qualified happy ending. 

Humanism – focused on people rather than events, character over plot

Drums along the Mohawk

Goodbye scene.

Chronicles the American experience as conflicted

Male heroism vs female suffering

Camera Angles


Used to signal who has power, control


Eye level = power neutral


High angle – looks down on character


Low level – looks up at character, increases importance of chracter

Drums along the Mohawk

Ford shifts to female story after male leaves for the war

THE UNRESOLVED DIALECT

French Cinema 1920-1940 

Commercial vs. Art

WWI hurt French commercial cinema

Dada – founded in NYC and Switzerland in 1916 by Marcel Duchamp and Man Ray

Ridicules and abolishes other art

Liberates art from “representational imperative” = need for recognizable imagery

Non-representatioal. Abstract. Advocated appreciation of formal elements.  –line, color, shape, texture and etc.

Emak-Bakia: A Cine Poem (1926)

Music = I Zimbra = Dada poem put to music by Talking Heads

Surrealism – From mid 1920’s to present

“The Surrealist Manifesto” by Andre Breton

A rethinking of reality. Reality = conscious. Conscious the unconscious = super reality or surreality. 

Salvador Dali.

Goals-


Celebrate the irrational


Expand the idea of reality


Shock and scandalize

Napoleon by Abel Gance

6 hours. Part 1 of unfinished 6 part bio

Restored in 1981

The most extensive use of experimental techniques of any film 

Jean Renoir

Began with experimental shorts and progresses to fiction features

Achieves mastery in 1930’s

Realsim – real locations, natural sound

Recurring motifs framing with doorways and windows

Coneector: links people to other people or to nature

The river, which represents life as a continous flow

What is the purpose of the hunting sequence ?

Music – celebrates joy of living (especially diagetic)

Renoir’s opposition to boundaries

Theater – connection between performer and audience

Performance unifies players and transcends differences

The Grand Illusion

Doorway as connector in Christmas Eve scene

Music

Theater

Complex mise-en-scene

Differences in religion and gender. Nation torn apart at war but people transcending that

Mocing camera

Complex staging

Long take, composition and depth

Fighting over the gun, scene

Deep focus cinematography

Renoir wanted everything in focus

Framing, lighting and focus determine importance

Renoir – everything and everyone is important so everything is in focus

No such thing as an empty frame

Inclusive style that seeks to capture EVERYTHING

Maya Deren – experimental film in the US

Filmmaker

Distributor

Theorist

Promoter of avant-garde cinema

Linked European avant-garde cinema with us experimental film

Meshes of the Afternoon directed by and starring Maya Deren

1943 experimental film

Sees figure in cloak and chases after figure then watches herself chase after black figure

“Cameras do not make films. Filmmakers make films. Improve your films not by adding more equipment and personnel but by using what you have to the fullest capacity. The most important part of your equipment is yourself. Your mobile body, your imaginative mind, and your freedom to use both.”

David Lynch

Artist, filmmaker

Images first

Artist first, narrative is secondary

Narrative is a vehicle for images

Orson Welles

Experienced in theater

Experiments with narration


Fresh approaches to old stories


Voodoo MacBeth


Julius Caesar set in contemporary Fascist Italy


Narrative economy


(Caesar runs only 90 minutes)


Staging and lighting as narration

Caesar staging and lighting based on Hitler’s Nazi rallies namely the Nuremberg rallies

Radio


Perfects narrative economy

· adapting, condensing, 

Manipulation of sound as narrative device


“The War of the Worlds”

