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Italian NeoRealism

Post WW2 film movement


Reaction against Fascism

Cesare Zavattini – Neorealist, theorist, and screenwriter (wrote Bicycle Thieves)

Zavattini’s Neorealist aesthetic (see eRes page)


1) commitment to realism

“I must tell reality as if it were a story.  There should be no gap between life and what is on the screen.” –CZ

a) anti-professional actors (like Eisenstein, Russian Realists, and Renoir)

b) anti-studio shooting

c) anti-plot

“The ideal film would be 90 minutes of the life a man to whom nothing happens.” -CZ

2) contemporary stories (taking back reigns from Fascist ideals)

“Cinema should accept only what is contemporary.  Today.  Today.  Today!” –CZ


3) humanistic (human centered) – subject = ordinary people

-where is the cinema that depicts the life of the majority of the world?  (ppl who can’t eat, etc.)


4) theme = individual vs. uncontrollable forces


   a) 
the war, collapse of economy, hunger, unemployment, etc.


   b) 
other side – the institutions that are supposed to help you with these 


uncontrollable forces still can’t do anything (police, church, etc. in 



Bicycle Theives)


5) rejection of the happy ending 



-recognition that there are some problems in the world that can’t be solved 

that easily

Who would watch this cinema?  -The grieving majority of the world.

Open City (1945) d. Roberto Rossellini


[Father gives last rites to not-dying man, wife gets gunned down by Nazis]


-made while Nazis were still occupying Italy.]

The Bicycle Thief (1949) d. Vittorio de Sica


-was an actor, like the Italian Cary Grant

Italian Neorealism was sort of a corrective.  They thought about what the cinema is not – 
and is not doing.  Then they made their movies.

WW2 was such a cataclysmic global event that the mentality and product of the entire 
world totally changed.

Hollywood After WW2

New Postwar Atmosphere


-more somber films (a global time of mourning)

It’s a Wonderful Life (1946) d. Frank Capra (not screened but discussed)


[not happy and funny like the usual fare]


-film business downturn

New Postwar Atmosphere caused by:


-disillusionment


-Italian Neorealism



-cinematic realism redefined (after WW2, we know too much about death 


and violence)

Economic downturn caused by:


1) “Paramount Decrees”



-court rules major studios = monopolies (overpowering independents)



-each major studio controlled: production, distribution, and exhibition



-Paramount allowed studios to pick and keep 2 (they dropped exhibition)


2) shrinking audiences (from 100 million tix a week in 1946 to roughly 23 million 

a week today)


3) rise of television

Another debilitating factor: House of Un-American Activities Committee (HUAC) 
hearing – 1947, 1951-52 => “Are you now or have you ever been a member of the 
Communist Party?”

The Blacklist and Film History

Academy Award for best Screenplay goes to Pierre Boulle (year??)

Actual writers: Michael Wilson and Karl Foreman (finally got credit in 1984)

Elia Kazan (1909-2003) – named names to save his career (Streetcar Named Desire, etc.)

Hollywood industry:  divided, paranoid, schizophrenic

2 Important Postwar genres: 1) Social Melodrama, and 2) Film Noir


I. Social Melodrama



“Problem Film”  problems of drug addiction, corruption in the 



government, etc.



(Hollywood Neorealism)

…and hopefully we’ll be able to get the Film Noir notes…
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French New Wave – “Nouvelle Vague” (1959-1969)

Wes Anderson (e.g. Rushmore) and Spielberg (e.g. E.T.), both inspired by Small Change
New Wave Aesthetics (cont.)


3) Movie References


   a)
frequent and with obvious acknowledgements


   b)
tributes to cinematic masters

Les Mistons (1957) d. Francois Truffaut

 
-try to name the cinematic reference (Lumiere Bros. – waterhose)

Truffaut’s passions:


-film


-the relationship between men and women


-children

Day for Night (1972) d., sc., st. Francois Truffaut


-Truffaut saying, “What do filmmakers dream about?”

Francois Truffaut (1932-1984)


-a lot of his work is autobiographical


-filmmaker, critic, historian

Auteur Theory – best films have stamp of ONE creator – the Director

Cinema is Art – cinema is art, director is artist as the author or auteur


2) Renoir’s humanistic heir (I think that’s what I wrote)


n) goal: return joy, experimentation, personal expression to filmmaking

[As you can probably see, the last few notes were somewhat unclear (I wrote them how they appear – including the fact that there is no number 1 in the last list, and the second point for some reason is point n).  But that’s all the notes I have for this day.  It was at this point that I fell asleep.]
